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Jomon Matsu Dan no Danzome Noren

This large noren curtain is the main piece of this exhibition. It depicts the twisted forms of pine
branches using gently curving ropes, capturing their undulating shapes with soft lines.

The indigo gradation is created through variations in immersion time and the number of dye baths.
Areas meant to remain undyed are protected using resist paste, while the desired sections are dyed
repeatedly until the intended color is achieved. After dyeing, both the paste and excess dye are washed
away before drying. This process was repeated 44 times for this piece.

Gradation dyeing reveals a different expression each time, requiring constant focus and tension. Yet it
was precisely this drive to push the technique further that led to its development. | find myself drawn to
that moment when even success and failure become indistinguishable—that feeling is what | love.

Design and Dyeing: Kakuo Kaji /BUAISOU
Sewing: Tadashi Kozono /BUAISOU
Material: Ramie

Size: 5600 x 1670mm
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Kanjo Jufukuda Jomon Katazome Fusuma

The process of twisting fibers into yarn and then further into rope is called nau (to twist).

When describing how many bundles are used to make a rope, the unit "uchi" is used.

Twisting to the right is known as miginai (right twist), while twisting to the left is hidarinai (left twist).
By alternating right and left twists, a thick, rugged rope with a strong presence is formed.

No matter the material, through repeated twisting, anything can be brought together into a single rope.

Design and Dyeing: Kakuo Kaji/BUAISOU
Stencil Cutting: Takehiro Shimizu/BUAISOU
Materials: Ramie, Japanese paper, and wood
Size: 1360 x 1800mm

Fusuma mounting: Kogado
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A series of artworks: Jomon Dankatazome

These pieces are either modified versions of designs originally created for a past packaging commission
or newly produced works inspired by that process. They explore the visual and conceptual possibilities
of repeating motifs of rope or thread.

With indigo dyeing, the color deepens layer by layer. Stencil dyeing is a technique where areas are
masked with resist paste to prevent them from being dyed. The “step-pattern stencil dyeing” referenced
in the title is a process that involves applying paste, dyeing, drying, and repeating this sequence
multiple times. The resulting fabric expresses the gradual deepening of the indigo color, like a
time-lapse mapped across a single cloth. As the cloth shrinks with each dyeing, and due to the subtle
distortions of handwoven fabric, it is impossible to place the resist paste in precisely the same location
each time. Unlike the mechanical rhythm of digital repeats, this creates unstable, inconsistent
patterns—an organic rhythm that evokes the unique character of indigo.

Design/Dyeing: Kakuo Kaji /BUAISOU
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Amijomon Dankatazome-fu
A net is a versatile structure—used both to capture and to protect.

Design and Dyeing: Kakuo Kaji /BUAISOU

Stencil Cutting: Hiromu Ishida, Takehiro Shimizu /BUAISOU
Materials: Ramie and Japanese paper

Size: 540 x 950mm

Lining: Shigeki Fujiwara
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Makijomon Dankatazome-fu
A net is a versatile structure—used both to capture and to protect.

Design and Dyeing: Kakuo Kaji /BUAISOU

Stencil Cutting: Hiromu Ishida, Takehiro Shimizu /BUAISOU
Materials: Ramie and Japanese paper

Size: 540 x 950mm

Lined: Shigeki Fujiwara
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Namijomon Dankatazome-fu
Waves stirred by the wind — a quintessential example of a pattern with irregular and non-uniform
repetition.

Design and Dyeing: Kakuo Kaji /BUAISOU

Stencil Cutting: Hiromu Ishida, Takehiro Shimizu /BUAISOU
Materials: Ramie and Japanese paper

Size: 540 x 950mm

Lined: Shigeki Fujiwara
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Heiretsu Jomon Dan-katazome-fu
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A composition of simple parallel arrangement—ironically, it best expresses the difficulty of achieving

seamless repetition.

Design and Dyeing: Kakuo Kaji /BUAISOU

Stencil Cutting: Hiromu Ishida, Takehiro Shimizu /BUAISOU
Materials: Ramie and Japanese paper

Size: 540 x 950mm

Lined: Shigeki Fujiwara
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Tenjiku Jomon Dankatazome-fu

Unlike woven fabrics that follow a vertical and horizontal structure, it is made by continuously looping

yarns, resulting in excellent stretchability and a dynamic, flexible form.

Design and Dyeing: Kakuo Kaji /BUAISOU

Stencil Cutting: Hiromu Ishida, Takehiro Shimizu /BUAISOU
Materials: Ramie and Japanese paper

Size: 540 x 950mm

Lined: Shigeki Fujiwara
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Urake Jomon Dankatazome-Jiku
"Urage" refers to pile fabric. It is commonly used on the inner side of towels and sweatshirts.
The looped yarns, arranged in a continuous arch shape, trap air and provide warmth and absorbency.

Design and Dyeing: Kakuo Kaji /BUAISOU

Stencil Cutting: Hiromu Ishida, Takehiro Shimizu /BUAISOU
Material: Ramie, Japanese paper, wood and silk

Size: 550 x 1200mm

Mounted: Abe Hyoguten
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Hiraori Jomon Dankatazome-jiku

This is the most fundamental type of woven structure. If you observe any familiar fabric closely, you will
certainly find it.

The transformation of yarn (or rope) into cloth brings a deep sense of joy — a feeling akin to the
emergence of a butterfly from its chrysalis.

Design and Dyeing: Kakuo Kaji /BUAISOU

Stencil Cutting: Hiromu Ishida, Takehiro Shimizu /BUAISOU
Material: Ramie, Japanese paper, wood and silk

Size: 550 x 1200mm

Mounted: Abe Hydguten
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Ranma JoOmon Gokai Dankatazome-jiku

"Ranma" refers to tangled and disordered hemp threads.

The Five Precepts are the five ethical principles that Buddhists are expected to uphold.

Working solely with indigo, I’ ve come to understand the difference between “protecting” something
and simply being told “not to do” something.

At the same time, | also deeply understand the struggle of following a rule without yet knowing why it
exists.

This piece repeats a single pattern through a five-step cycle of dyeing, drying, and resist-pasting.

Design/Dyeing: Kakuo Kaji/BUAISOU

Material: Ramie, Japanese paper, wood and silk
Size: 550 x 1200mm

Stencil Cutting: Hiromu Ishida /BUAISOU
Mounted: Abe Hydguten
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Shippo Amimon Ryanmen Katazome Noren

The function of a noren changes depending on where it is hung. In this case, the design is dyed after
applying a resist paste in the same position on both sides, so that it can be seen clearly from either side.
The auspicious net pattern represents both the one who envelops and the one who is enveloped.

Design/Dyeing: Kakuo Kaji /BUAISOU
Stencil Cutting: Takehiro Shimizu /BUAISOU
Sewing: Hiromu Ishida /BUAISOU

Material: Hemp

Size: 3600 x 1670mm



BUAISOU.

355-1 Takase,Kamiita-cho,
Itano-gun,Tokushima
771-1347 Japan

Tel +81 (0)88-678-2232
www.buaisou-i.com

KFERAER AR

ARDBIIEELEELVBTY, EPLELNLHEDLB Y., 5| EMELMORT 4 B 51 ALDFFADED
S5BHHBEFEEZRLET. TOXMHARBICEDE]. BMHSHMICT S TIEDY D "FERF DRET, MBEDO L
SITHEC. KRIGDHET 7 =23V TROBTVET,
GROSEFEEGRHRESITELRKEGEM THEIAMICIE. FEZDLDICERINET,

{EmE - 4~ . #EES /BUAISOU

e DER. GRER. BKEX
=M I FM. K. K

H4 X 11250 x 1250mm

RE D AHEE

Taima Dantsu Danzome Taremaku Enkan

Hemp rope is the most beautiful of all ropes. It has no fuzz, a natural luster, and a firm, compact body
that radiates the deep care and craftsmanship poured into its making. Before it becomes rope, hemp
exists in the state of seima—freshly processed fibers from the plant. In this work, the seimais knotted
like a carpet, and only the ends are dyed in a soft gradient.

As a plant long associated with spiritual and cultural symbolism, hemp has an overwhelming presence in
and of itself.

Design and Dyeing: Kakuo Kaji /BUAISOU

Materials: Ramie, Hemp and wood

Knot weaving: Tadashi Kozono, Hiromu Ishida, Takehiro Shimizu/BUAISOU
Size: 1250 X 1250mm

Framed: Kogado
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f£37T : Yokoyama Tatami

Ai-Tatami | Hishigata Jomon Katazome-fuchi

Rush grass (igusa) naturally repels water, making it difficult for indigo dye to adhere. To overcome this,
the igusa is sanded before weaving in order to allow the pigment to fix. With this extra effort, perhaps
even a little mishap can be forgiven.

For the tatami edging, we use choma (ramie), a humble and traditional material. The diamond-shaped
pattern originates from the hishi (water caltrop), a plant that—Ilike igusa—thrives in water.

Due to its vigorous growth, the hishi motif symbolizes fertility and the prosperity of future generations.

Design and Dyeing: Kakuo Kaji/BUAISOU
Stencil Cutting: Takehiro Shimizu/BUAISOU
Material(Tatami mat edging): Ramie
Tatami-tailoring: Yokoyama Tatami
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Greetings - On the Theme of Rope

We sincerely thank you for visiting “Nawageshd: BUAISOU” at Ryosokuin.

BUAISOU began in 2015 with the aim of managing the entire indigo dyeing process by hand—from
cultivating the indigo plant, producing the dye known as sukumo, to dyeing, designing, sewing, and selling.
This year marks our 10th anniversary, and we are deeply grateful to everyone who has supported us along
the way. It is a great honor to hold this exhibition during this important milestone year, especially during
hangeshd—a rare and special time at Ryosokuin when the hangesho plants reveal their white leaves.

Even before | began working with indigo, | had a strong fascination with rope. | often created works
using rope or featured rope as a motif in my drawings. After learning the art of indigo dyeing, |
began to explore new techniques for expressing rope—sometimes simplifying traditional methods,
and at other times adding complexity. | continue to develop new approaches in order to express the
form and texture of rope in a variety of ways. Each dyeing technique is briefly explained alongside
the respective works to help deepen your understanding.

This is our first exhibition composed entirely of rope-themed works. Some of the pieces take on practical
forms, such as noren curtains and hanging scrolls, designed to be displayed in the Main Hall and tea room.
As a textile artist, | begin with materials and always keep in mind what the work will become and where it will
be placed—both before and after dyeing. Most of the pieces in this exhibition are made from Choma
(ramie) and Taima (hemp), two fibers that have been uniquely cultivated and developed in Japan since
ancient times. The traditional Japanese sukumomethod of indigo dyeing we practice is remarkably
compatible with these two fibers, in terms of both color and durability. Once | experienced this
synergy, | began creating nearly all of my dyed works using Choma or Taima.

This kind of deep engagement with material led me to a fascination with thread and rope. The act
of twisting strands together—whether combining multiple elements or twisting a single one—forms
a spiral structure. | came to realize that this spiral is a fundamental form not only in textiles, but in
many aspects of the world itself. It s a relationship that cannot easily be separated.

Rope and thread, though manmade, have retained the same essential structure for tens of thousands of
years. When two strands twisted in the same direction are released, the force pulling them in the opposite
direction causes them to intertwine. This basic mechanism is irreducible, distilled to its most minimal form—
yet it holds immense presence and a profound sense of stability.

I’ m fully aware that rope has been a recurring motif in sculpture, design, and folk art throughout
history. Think of JOmon pottery, and how many generations have been drawn to its power. In my
own way, like the Jomon people who found inspiration in the everyday, | believe I’ ve been able to
create works that express the full appeal of rope as it resonates with me today.

This exhibition could not have been realized without the generous support of many people, including

Toryo Ito, a monk and Vice Abbot at Ryosokuin Temple. | extend my heartfelt thanks to everyone
involved.
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